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CLARK GROOME:	Okay.  Here we go.  Okay, Mrs. Griswold.  Where were you born?
PHOEBE W. GRISWOLD:	I was born in the Chestnut Hill Hospital.
CG:	Really?
PWK:	Yeah.  Mm-hmm.
CG:	And when?
PWG:	In 1940.
CG:	Wow.
PWG:	I'm always glad of that because I can remember those numbers.
CG:	Nice when they're even -- 
PWG:	And do the math, too, you know.  Ten years, 10 years, 10 years.
CG:	Yeah, absolutely.  
PWG:	Yeah.
CG:	And where'd you grow up?
PWG:	Ambler.  In Ambler, Pennsylvania.  Lewis Lane and Morris Road.
CG:	Did you grow up as an Episcopalian?
PWG:	Oh, yes.  I went to St.  Thomas' Whitemarsh.
CG:	Okay.
PWG:	Yeah.  No, we all went to -- well, sort of -- to St.  Thomas'.
CG:	Were you active there when you were a kid?
PWG:	Active?  I wouldn't say active.  No, no, no.  I wasn't active, but I think I was difficult because the --
CG:	In what way?  I can't believe you being difficult.
PWG:	Oh, no, because I would ask these questions in Sunday school.  And I had to bring -- I think it was -- was it Mr. Groton?.  No, it wasn't before then.  MacColl ll and -- 
CG:	Oh, Jim MacColl?
PWG:	To answer the questions. "She's asking more questions, and we can't answer them." So.
CG:	Well, good for you. 
PWG:	Oh, okay.
CG:	But just, you know, I think that just will help.  Okay.  And you went to Springside.
PWG:	Yeah, I went -- well, first I went to Miss Zara’s School.
CG:	Oh, excuse -- oh, yes, I don't want to -- 
PWG:	No, Miss Zara’s School.  And then -- 
CG:	Did you go through all six grades?
PWG:	Of course I did.  I started in nursery school.
CG:	Yeah, and my sister, Peggy, went there, too.  
PWG:	Yeah.  Yeah, yeah, yeah.
CG:	And then to Springside.
PWG:	And then to Springside.
CG:	Class of '58.
PWG:	That's right.  That's right.  And I found Miss Zara’s tombstone where she's buried and her sister Mrs.  Randall and their parents in the St.  Luke's graveyard.
CG:	Okay.  We'll get to St.  Luke's in a minute.
PWG:	Okay.  
CG:	But I knew you had done that.  That's cool.
PWG:	Oh, yeah.  That's cool.
CG:	Okay.  And then after Springside, where'd you go?
PWG:	Smith.  Smith College.
CG:	Okay.  Was it all-girls then?
PWG:	Oh, it'll always be all-girls.
CG:	It still is.
PWG:	Oh,  
CG:	I can't remember which ones -- 
PWG:	Yeah.  No, no, no, no, it's adamant -- 
CG:	Adamant -- 
PWG:	Adamant's women's stuff, yeah.
CG:	Okay.  And after you grad- -- what was your major?
PWG:	History of art.
CG:	Oh.  Were you an artist?
PWG:	No, but -- 
CG:	Are you an artist?
PWG:	-- I am now.  See that picture over there?
CG:	That one?  Yeah.
PWG:	That's my first painting ever.  I'm taking painting here [at the Hill at Whitemarsh] from Peter Lantos who's over 100.
CG:	Wow.  Well, you're just a puppy.  Wow.  That's really neat.
PWG:	See?  Okay.  I'll try to stay on subject.
CG:	No, that's all right.  Wherever.  So what did you do after you graduated from college?
PWG:	After I graduated from college, I went to New York City with a couple of friends, and I worked in an art gallery for two years.
CG:	Okay.  And that would've been, what, seventy- -- 
PWG:	No, it was '62 -- 
CG:	'62 -- 
PWG:	-- '63, '64.
CG:	'64.  Okay.  And then after there, was your thought to be permanent in New York or were you always sort of thinking you might come back to Philly?
PWG:	See, I'm always torn between the good works and the fun works.  So I had a job actually in the daycare after Smith in Philadelphia.  The first day I went in, I got a call that night to go and work in an art gallery in New York.  So I gave up the daycare and went to New York.  So I didn't know what I was going to do.
CG:	Well, that's not unusual for people -- 
PWG:	Right.
CG:	-- right of college, is it --
PWG:	Right.  Right.
CG:	And it was less unusual back when you and I were kids than it is now where people plan things -- 
PWG:	Oh, so many choices they have.
CG:	They have choices, but they also can prepare for work after college -- 
PWG:	Yeah.
CG:	-- in a way that was different than what we did.
PWG:	Yeah.  I wasn't raised to have a job.
CG:	No.  No.  Okay.  So when you came back to Philadelphia, what did you dp here?
PWG:	Daycare.
CG:	Daycare.
PWG:	But the important thing is that I had met Frank [Griswold].
CG:	When did you meet Frank?
PWG:	There you go.  There you go.
CG:	That was going to be my next question.
PWG:	Okay. How I met Frank -- I met him at the Church of the Redeemer.
CG:	Okay.  Because that's where he was the deacon.
PWG:	Yeah.  Curate.
CG:	Curate.
PWG:	And he had just come back from Oxford.  And I was the godmother for Dr.  Sparkman's grandchild.
CG:	Who is Dr. Sparkman?
PWG:	The rector.
CG:	The rector at -- okay.
PWG:	At the Redeemer. Thorne Sparkman.
CG:	Okay.
PWG:	And I was the godmother to his grandchild.  And Frank was there.  I don't know what to say.  He would love to preach about that and sort of make fun of it. "Oh, I saw her face shimmering in the water." And I would die in the pew.
CG:	Oh, God.  So how long were you dating or whatever before you -- when did you get married -- well, that was when?
PWG:	So that was then -- let me put my head around that.  That was like -- so I was in New York from '62.  I came back to Philadelphia in '64.  And we were married in '65.
CG:	Oh, okay.
PWG:	And he had come to New York when I was working in the art gallery.  So I had met him.
CG:	Yeah.  Okay.  Did you know at that point that he was destined for tremendous leadership in the Church?  Or did you just fall in love with the guy?
PWG:	I fell in love with him.  Just fell in love with him.  He had the cutest ears you can think of.
CG:	Oh, boy.  I can't wait for that to appear.  All right.  So he was at Redeemer as the curate.
PWG:	Yeah.  Right.
CG:	And I guess he started there as a deacon, but he was a priest by the time -- 
PWG:	Because he'd gone to Oxford.  And then he came back.  
So after Redeemer, you were in -- 
PWG:	[St. Andrew’s Church in] Yardley.
CG:	Yardley.
PWG:	Mm-hmm.
CG:	And how long were you there?
PWG:	I'm not good at that.  [Eight or nine] years I think.
CG:    And what was it like -- a lot of people that are the wife or husband of the rector or headmaster or headmistress or whatever feel as though they are sort of left out.  I can't imagine Frank doing that, but I also can't imagine you not taking advantage of opportunities when you were being his wife and a major player in the parish.  What were you doing as his wife at Yardley?
PWG:	Well, that's such a sweet question.  And just I can think of so many ways that that came up to me because I was sensitive to that and realized I had to make my own way.
CG:	Yeah.
PWG:	But there are so many opportunities and things that you can get into.  You do come to it with a little bit of identity.  You're the rector's wife.  So come to it with a little bit of "she's the rector's wife." I just had a ball.  My favorite thing there was -- am I loud enough?
CG:	Oh, yeah.  I think so.  I don't know, but yeah.
PWG:	Was when two other friends started something called Friends of Lake Afton because Lake Afton is right there, right by the church.
CG:	Lake Afton?  Afton, A-F -- 
PWG: F-T-O-N, right.  In Yardley.  And we decided that we would work on the lake. So we went to Bucks County College and learned about limnology.
CG:	Yeah.
PWG:	We wrote a paper.  We wrote a historic paper, found it was the original mill pond for the mill there.  We got it on the Highways of History of Pennsylvania, one of those signs.  We cleaned up the lake.  We made a little jetty into the lake so the children could feed the ducks.  Then what we did -- you've heard of vest-pocket parks?
CG:	Mm-hmm.
PWG:	So the church is right on the lake. So we made a vest-pocket park (that we called a vestment-pocket park) right there. It was great. I had tons of fun. Tons of fun.
CG:	And when did your kids come along?
PWG:	Both kids came along there in Yardley.
CG:	Okay.
PKG:	Don't ask me when they were born because I always forget.
CG:	Well, that's all right.
PWG:	But they're born.
CG:	As long as they were born.
PKG:	Yeah, they were born.  Oh, no, it was lovely.
CG:	Okay.  So what happened -- the next step was at St.  Martin's.
PWG:	Yes.  Then from there to St.  Martin's, right.
CG:	What brought you to St.  Martin's?
PWG:	Frank.
CG:	No, no.  I know that.  Frank did.
PWG::Yeah.
CG:	But what brought him to St.  Martin's and out of Yardley?  Was it a feeling that it was a step up?  Was it because -- 
PWG:	No, he was never step-uppy.  Oh, no.
CG:	I wouldn't think so.
PWG:	Never step-uppy.  In fact, anyone who was that way, he kind of was disparaging.
CG:	No, I know.
PWG:	Yeah.  No.  You don't -- you desire what God wants, not what you think you're going to go up some ladder.  So, no, he was just called.  They came out from St.  Martin's to interview him, and...  
CG:	The rest, as they say, is history.
PWG:	Yeah.  It was like, "What?  We're going where?  We're going to St.  Martin's?" The last time I was there, I was at Miss Zara’s School, and I was a policeman in a French play on the stage.  I wanted to get out of that life, out -- I like to be more free than just a certain narrow life.  And I thought, oh, this isn't going to be good.
CG:	Well, it turned out to be.
PWG:	Oh, it was great.
CG:	So what did you do to get out of that narrow life there?
PWG:	Oh, golly gee.  Oh, boy.  I was bad.  I was bad.  So the bad thing I did -- one of my many, many bad things, but one of them was to back Bob Coughlin so we could have change ringing bells in the tower there.
CG:	Who's Bob Coughlin?
PWG:	Oh, he was a member of the parish.  A wonderful old -- everyone's old when you're young, but -- and he wanted to have change ringing bells in the tower.  And the vestry was against it.
CG:	Oh, vestries are always against things.
PWG:	Uh-huh.  So neighbors won't like it and money and da-da-da-da.  And then I remember the warden came to talk to Frank and said -- because I was for it, and he said, "Can't you control your wife?"
CG:	And Frank's answer was -- 
PWG:	No.
CG:	No.
PWG:	So the bells are up there.  It's one of the very few change ringing towers in the United States -- 
CG:	There's one at St.  Thomas', too, isn't there?
PWG:	No, it's not a change ringing.  It's run by a machine.
CG:	Oh.
PWG:	No, this is the old-fashioned English -- 
CG:	Change ringing is when you pull it with ropes -- 
PWG:	Yeah, with ropes.
CG:	The one at St.  Thomas' you play on a keyboard --
PWG:	I think.  Yeah, yeah.
CG:	I think that's -- okay.
PWG:	And you have to be a special kind of person to be able to change ring.  Oh, I loved being there.  I taught Sunday school, made so many dear friends.  I loved the church fair.  I mean that just turns me on.
CG:	What were the other -- were you doing stuff outside the parish at that point?  Were you doing anything in the diocese?
PWG:	No.  No.  No. I was a little sniffy about the diocese because I thought -- it was [Bishop Lyman] Ogilby who put on workshops for clergy wives, and I thought, "He doesn't know anything about clergy wives.  How can he put that on?" So I didn't do anything in the diocese, although Frank and I were involved in the diocese’s celebration of the USA’s bicentennial. I [also] did a lot of soup kitchen work from St.  Martin's.
CG:	Well, that's okay.  That's different.
PWG:	Yeah.
CG:	I'm talking about stuff -- 
PWG:	No, no.  No, no, no -- 
CG:	Diocesan stuff.
PWG:	No, no.  I didn't know anything about the diocese or -- no.  I'm a little bit of an anti-authoritarian person.  So that would, you know.
CG:	Well, and the interesting thing is you were married to somebody who was in extremely authoritarian jobs.
PWG:	Yes, and he would say, "I've always been disparaging of bishops.  And I'm now scornful of myself."
CG:	Okay.
PWG:	And that's the way he really felt about them.
CG:	No, no, I know.
PWG:	Yeah.  I'm glad you know.
CG:	When he was a nominee to be the Chicago bishop, it was interesting because our guy at St.  Paul's had just six months before -- 
PWG:	Right.
CG:	Jim Moodey -- gone out to Chicago.
PWG:	Right.  No, no.
CG:	Not to Chicago.  To Cleveland.
PWG:	Cleveland.
CG:	And so we lost the two rectors of the two parishes in Chestnut Hill to the episcopate basically at the same time.
PWG:	Yeah.  Right.
CG:	What was Frank's initial reaction to being a candidate?  And what was his initial reaction to being the Bishop-elect?  Was he pleased or was this just another job?
PWG:	No.  You know, you shouldn’t really ask that question of me.  What was my reaction -- 
CG:	Okay.
PWG:	-- to being -- 
CG:	All right.  I will.
PWG:	Yeah.
CG:	Let's change.
PWG:	Yeah, because I have to kind of then work into what was -- I know what he said.  That's what -- so he thought he wouldn't be a candidate.  He said, "I'm not going to be a candidate.  I'm not going to do it. You don't put your name in.  You don't work your way -- I'm not going to be a candidate." And his spiritual director said, "You're a coward.  You are.  You do not want to live into the loss of losing or the loss of winning."
CG:	Okay.
PWG:	So anyway.
CG:	And this is about you -- 
PWG:	Yeah, I know.
CG:	So what was your reaction to the thought about  all of a sudden your husband's going to be a bishop, which is a whole different thing than being a rector?
PWG:	Right.
CG:	And you're going to be the bishop's wife.
PWG:	Yeah.
CG:	In, for God's sake, Chicago.
PWG:	Right.  Where was that?  That's what I thought.
CG:	It's where -- it was in the Midwest somewhere.
PWG:	Yeah.  Well -- how far?  How far is the west?  I was terrified.  I was terrified.
CG:	What were you terrified of?
PWG: Oh, I probably -- that's a good question.  Probably of not being able to live up to some expectations.  
CG:	Were you terrified about the move?
PWG:	No.
CG:	Because the family was with you.  So that -- 
PWG: Yeah.  No, I was just terrified about, oh, what do I do on Sunday?  And what can I do?  Can I have a job?  Can I -- what can I do?  Just being in the public eye, that was a thing that terrified me.  And I went on a retreat to Warnersville.  It was a very, very important moment because I had a spiritual director. a Jesuit, who had me read through -- oh, boy -- Luke.  And when I had to stop, to stop if something upsets you.  It was the Annunciation.  And Mary -- it said, "And she was afraid." That's just -- I said I couldn't go any beyond that "She was afraid." And I just wept and wept and wept because I was so afraid.
CG:	What overcame your fear?  You must've ultimately been able to deal with it and quite successfully from everything that I've known -- 
PWG:	Yeah.  Yeah.  Yeah.
CG:	And you did a bunch of stuff out there, which you can tell me about in a second.  But what helped you overcome?  Was it that passage in Luke?
PWG:	Yes.  Yes.  It was.  It was Mary.  And then that was kind of a spiritual encounter for me. That became very real.  And she became someone that I followed and read.  And I thought, well, you know.  See, and what I loved about that -- and no one says this.  I've done retreats on this.  She was afraid not because of -- she was afraid before the angel said anything to her.  She was afraid because she saw an angel.  That made her afraid.  So had I seen an angel?  Was this invitation for me -- was there something in this for me as well?  And that's when “okay, here we go.”  That's what helped me change my -- 
CG:	Okay.  So when you were beginning to get more comfortable in Chicago and as the first lady of the diocese -- 
PWG:	Yeah.
CG:	-- what did you focus on as your ministry?  Or your involvements?
PWG:	Well, I've always focused on -- no, not in Philadelphia.  But from then on -- because that's part of the job of the bishop's wife if you want to take it on, the clergy wives.  And I've always loved that because I was a clergy wife.
CG:	Yeah.
PWG:	I got it.  I understood it.  We had a small group.  I brought together a group of wives, and we had retreats and that kind of getting together kind of thing.  I worked on that. Then I went, I was a member of the cathedral.  From there did some -- 
CG:	In Chicago.
PWG:	In Chicago, yeah.  Did some soup kitchen work again, as I like to do that.
CG:	Did you travel with Frank when he went to parishes?
PWG:	Oh, yeah, I loved that.  I loved that.
CG:	Because a lot of bishop's wives do it occasionally -- 
PWG:	Right.
CG:	Some don’t do it at all.
PWG:	No, I loved that.  Because I loved meeting the people.  I loved it.  I did a project there that was -- I'm a project person.  The nice thing about projects is that they have a beginning and an end.  You have a project.  One thing I did -- so in Chicago there were like -- one year -- I can't remember what year.  There were 50 children under the age of 18 who were killed.  So that just -- 
CG:	You mean just on the streets?
PWG:	Yeah.
CG:	That kind of -- 
PWG:	That kind of -- like we have here.  So a group of us started something.  Oh, so we'll pray.  I said, "Let's pray.  That's what you're meant to do." So we would gather at an altar at the cathedral and prayed and prayed.  And then somehow it got out a little bit that we were doing that.  And so people would come and pray with us.  That was pretty amazing.  And then the parish -- the cathedral caught on to doing this.  And the Sunday school children -- there was a wonderful teacher there -- he built a huge cross, and we put it on the plaza.  Big -- I mean huge.
CG:	Yeah.
PWG:	And put all the names of all the children who had been killed on this cross.  And it caught the attention of the city.  And people would come and pray there, see the cross.  Then we got a call one day. Wardell. What's his first name?  Richard Wardell.  He said, "I roller skate in -- around on your plaza.  And I looked at this cross, and I see my name is up there.  So I was wondering it was a relative, but I don't know that.  But I'm sending you $10,000." So we suddenly -- 
CG:	Well, there's a fairly easy way to raise 10,000 bucks.
PWG:	Yeah, how about that?  But that was wonderful.  Another project -- oh, then I went to work for Heifer International.
CG:	Oh, yeah.  That was a big deal for you, wasn't it?
PWG:	Oh, I loved it.  I loved it.  I was -- I hadn't had that kind of job.
CG:	What were you doing for them?
PWG:	I was a fundraiser.  But it was an ideal job for me.  Here's the bishop's wife raising money for livestock, especially through parishes.  That was a big source of -- and people can have so much fun with that.
CG:	Well, I can remember when the recently retired presiding bishop came to preach at St.  Paul's for its sesquicentennial.  Instead of a salary, instead of a payment, it went to the Heifer project.
PWG:	Oh, see.  Yeah.
CG:	And that was something that both you and he -- 
PWG:  Yeah.
CG:	-- thought was the ideal.
PWG:	Well -- 
CG:	And everybody thought it was cool.
PKG:	Oh, it's so cool.  You can have so much fun with it.
CG:	Did you get to play with the heifers?
PWG:	No, but I did have some great trips.  But what I wanted to tell you was that we had an event to in-gather from the parishes on Epiphany at the cathedral.  And we rented three Bactrian camels.
CG:	Oh, cool.
PWG::	 Exactly.  Oh, cool. So there we are in my fav- -- we did it for three years.
CG:	Bactrians, is that one or two [humps]?
PWG:	Two.
CG:	Yeah.
PWG:	So my favorite time of that was when it was snowing.
CG:	Oh, neat.
PWG:	See?  And the three choir members were, you know, the three kings.  All, you know, crowns and -- 
CG:	"We three kings of Orient are" -- 
PWG:	Yeah, exactly.
CG:	With our friends the camels.
PWG:	Yeah, and walking -- whatever camels do.  With all the -- 
CG:	They walk.
PWG:	-- children following behind with their banners, chickens, eggs, goats, whatever for Heifer and marched down the street. And then came to the front door of the cathedral.  And the children all went in -- this is interesting -- all went in.  And then they got off their camels, and then they came in to sing "We Three Kings" one at a time down the aisle.  And you know why I did that?  Was because one of my favorite moments was at St.  Thomas' and it was Epiphany.
CG:	Your original St.  Thomas -- 
PWG:	Yeah, here.
CG:	The one here?
PWG:	Yeah.  Was as a little girl, going to that service.  And it would be dark, and people would have candles.  And those kings would come down the aisle singing that.  I'll never forget that.  I thought, "Maybe we could do that for the children here." And we did it.  People loved it -- 
CG:	But unlike St.  Thomas', you had real camels.
PWG:	We had real camels.  Can you imagine that?  Oh, we made the front page of the Tribune.  Is that the Trib- -- 
CG:	Chicago Tribune?
PWG:	Yep.  Yep.  That's the only time Frank was on the front page.  I have a picture in there.  I'll show it to you.
CG:	All right.
PWG:	Of Frank kissing the camel.
CG:	That's so Griswold.  It really is.
PWG:	Oh, don't you want to see the picture?  Oh, we'll do it later. 
CG:	Oh, I do want to see the picture.  The deal is that as his job became more varied, you also started doing things.  You weren't just the rector's wife or the bishop's wife.  You were doing things like this -- 
PWG:	Yeah.
CG:	-- on your own.
PWG:	Yeah, absolutely -- 
CG:	And that, as I remember, from a time -- 
PWG:	Absolutely
CG:	-- when he was the PB, you guys were -- he was in Australia, and you were in New Zealand or whatever -- 
PWG:	Yeah.
CG:	That's silly because they're right next-door to each other.
PWG:	Yeah.
CG:	You were doing different things.  What during the time -- or how did he become -- what was it like when he was nominated and elected to be the presiding bishop?  Again a huge change -- for you.
PWG:	Thank you.  By then I was pretty comfortable moving.  I'd done it.  I'd gotten out there.
CG:	Yeah. The girls were older, too.
PWG:	And the girls were older.  So I was curious.  And also it was such an honor.  I mean that was such an honor.  I love New York.
CG:	Well, you started there.
PWG:	Yeah, exactly.  It was part of a journey -- 
CG:	That's pretty good housing, I gather, where you were living -- 
PWG:	Oh, yeah.  Mm-hmm.  That's right.  I guess I was -- I'd had so much fun wherever I went that I thought why is this going to be different?  And it was.  It was hard.  But it was again -- 
CG:	What was hard?
PWG:	Oh, geez.  How hard do you want -- you know.  It was really hard.  It's hard -- well, as the presiding bishop it's -- and the international tension and the subterfu- -- what's that, subterfuge?
CG:	Yeah.
PWG:	That went on, especially at Primates meetings.  I would get sick every time we went to one.
CG:	But for the record, when Frank was the presiding bishop, it was a time when the women's issue was blowing up even more after Barbara Harris.
PWG:	Yeah.
CG:	And the gay issue was blowing up, and not just because of the bishop and -- not because of just Gene Robinson in New Hampshire but everywhere.  There were provinces in the Communion -- 
PWG:	Absolutely.
CG:	That basically gave us the finger because they didn't -- 
PWG:	Absolutely.
CG:	-- want any part of it.
PWG:	Right.
CG:	And there were other provinces.  So it was a very difficult time for the Anglican Communion and for people who were running the various provinces who often were fighting with each other.
PWG:	Well -- 
CG:	Or disagreeing with each other.
PWG:	See, I lived it in a different way.  Because I lived right in the middle of it, along with Frank.  And for me it was more on the emotional side of doing that.  And how that felt.  How it feels when you walk out of -- this was in Portugal -- walk out of the Primates meeting and you see the opposition hiding behind trees.
CG:	Oh, I heard about that.  Yeah.
PWG:	And you see people -- yes, that's not a nice thing to do.  But the atmosphere is so heavy.
CG:	Heavy.
PWG:	I think it is truly an encounter of evil and good.  And I think that's what made me sick.  I would take to my bed.  They would ask, "What's the matter with you?" "I don't know." I just could -- I just was sick.
CG:	Were you glad when the PB's term was over?
PWG:	Sort of.  Frank wasn't glad, but -- 
CG:	No, I imagine not -- 
PWG:	He would love to go on.  It would've been good going on, too -- 
CG:	Yeah, but also when I went to his office to ask him to be our preacher at St.  Paul's, one of the things that he said to me -- and it wasn't off the record -- was that some of the dioceses had decided to go away from the Episcopal Church -- 
PWG:	Right, right.  Right.
CG:	Pittsburgh and Fort Wayne and whatever else they were. And he said, "Now, that I'm not going to be in charge anymore, I can let them go and pray that we can use their space eventually to get them back" which is exactly what ultimately happened.
PWG:	Yeah, it did.
CG:	So there was also -- there must've been a little bit of relief that the tension was breaking for him.  Or did he just love the job?
PWG:	He loved the job.
CG:	Okay.
PWG:	He loved the job.  He particularly loved -- particularly liked the Roman Catholic-Anglican dialogue.  He loved that -- 
CG:	That was a big deal for him, wasn't it?
PWG:	Huge.  He loved to talk at that level.  And I learned, oh, this matters.  You really are moving the theological thinking forward.  And it really makes a difference, and then it gets written down.  And you push that further forward. And I think one of the saddest things he had to do was to give up that job.
CG:	Okay.
PWG:	Because they said, "If you stay in the job, we're not going to" -- the Catholics said, "We're not going to have a dialogue anymore.  You've got to leave." So he left.
CG:	Oh, really?  Was that after he was no longer the PB?
PWG:	Oh, no, he was the PB.
CG:	Oh, okay.
PWG:	After ordaining Gene [Robinson].
CG:	Oh.
PWG:	Sorry, I didn't make that -- 
CG:	Oh, okay.  
PWG:	It was that -- 
CG:	Because I was wondering because he was followed by a woman as the presiding bishop.
PWG:	Right.  Right.  Oh, she must've have had a hard time.
CG:	Oh, yeah.  And I mean talk about people who have double -- 
PWG:	Yeah.
CG:	I mean first of all she was in [a very] progressive province.  And yet she had -- and she was a girl.
PWG:	Yeah.
CG:	And girls just can't be presiding bishops -- 
PWG:	Yeah.  Yeah, yeah, yeah.  Yeah.
CG:	I can remember what Barbara Harris said about that, but we can't put it on tape.
PWG:	Yeah, I'm sure.
CG:	Okay.  So after his term was up, you guys moved back to Philadelphia.
PWG:	Yeah.
CG:	Why?
PWG:	Well, why?  Because it was home.
CG:	Okay.
PWG:	It was home.  And it just felt comfortable.
CG:	And neither one of you slowed down.  I mean you were all -- 
PWG:	I did learn to slow down.
CG:	Frank was teaching here and there -- 
PWG:	Oh, he loved that.
CG:	-- or leading somebody to someplace.
PWG:	Right.  Right.
CG:	So it didn't slow down after you retired.
PWG:	No.
CG:	What did you like about doing so much stuff from Philadelphia?  Did you really like being back here?
PWG:	Yes.
CG:	Did it feel -- 
PWG:	Yes. Because I had so many good friends from St.  Martin's.  So many good friends.
CG:	Yeah.
PWG:	But we couldn't go back to St.  Martin's.  That was -- 
CG:	No, you went to St.  Luke's.
PWG:	Went to St Luke's.  And that was because Greg Smith -- 
CG:	Right.
PWG:	He had been in Chicago under Frank.  And so he had said, "Why don't you come and" -- oh, he offered Frank an office.
CG:	He had the office down there.  
PWG: Which he never really used because he had an office space at home.  But Greg said, "Well, come and" -- first day -- first Sunday we walked in, we thought, whoa, this is for us.  
CG:	Nice people.
PWG:	Lovely, lovely, loving place.
CG:	And you got involved with the parish.  Tell me how that happened and then get me to the first presiding bishop's portrait.
PWG:	How did that happen?  Would we have to stop?  This is so much fun.
CG:	No, we don't have to stop.
PWG:	No?  Good.  Okay.  See, I love difference.  And I think that's what I really -- it's in me, but I -- by being -- when Frank was Bishop of Chicago, just going from different parishes and meeting so many different people.
CG:	Yeah.
PWG:	And that's a change from St.  Martin's.
CG:	Oh, yeah.
PWG:	And I just -- I love difference.  So I just hopefully -- hopefully I learned to listen well enough there.  And the people were awfully good to us.  And -- 
CG:	At St. Luke's.
PWG:	At St. Luke's.  How did I get into the archives?  I've always loved archives.  We hold that in common.  And just a couple of the women and I realized what a huge job this was because they were all in this St.  Barnabas in the wet basement.
CG:	Yeah.
PWG:	So there was a lovely enthusiasm.  There were about five women.  And then Mike came to help us.
CG:	Mike Krasulski -- 
PWG:	Yeah, he came to help us.  Oh, that was -- we didn't know what we were doing.
CG:	He does.
PWG:	Yes.  He was very, very supportive.  And eventually now we have this whole room.  You and I do the same thing.  Archives. We have a display case and -- and I've got -- it's the difference.  It's working with these women and trying to learn from them because of their Black culture -- 
CG:	Right.
PWG:	-- that is so exciting for me.  If I can keep my mouth shut, which I pretty much can.  Sometimes.  And the affection.  And just like, "Oh, that's what that means.  Oh, oh, okay.  Oh, I get it.  I get it." It's another expression of loving, a little bit further out than where we were.  And I love that.
CG:	And then you found a picture of -- 
PWG:	Oh, yeah.  Oh, I forgot that.  That's how it started. Inman. Yeah, I found this -- sitting in -- I was on the vestry.
CG:	Are you still?
PWG:	Oh, no. Oh, no.
CG:	There are some blessings in life left, aren't there?
PWG:	Oh, no.  Oh, Lord.  Yeah, a portrait.  I thought, "Oh, that's Bishop White." I'm sitting in a vestry meeting, and this portrait hanging in a dusty corner.
CG:	It was a Gilbert Stewart?
PWG:	No.  Well, I thought, "Who was it?" It looked good to me.  Henry Inman.  And so -- 
CG:	Oh, okay.
PWG:	Then said to the rector, "Can I take it and work on it?" He said, "Sure." So wrapped it in double towels, and I took it home.  Oh, this would be a talk for hours.  And did the research on it.  Found very soon that it was Henry Inman.  And then for the next couple years worked with Betty Joyner Kleckley.  We went all over.  Every museum.  They loved us.
CG:	Betty who?
PWG:	Kleckley.
CG:	Okay.
PWG:	Yeah.  They loved us.  First we went to [the] Woodmere [Gallery in Chestnut Hill].  And I thought, "Uh-oh, this is going to be embarrassing.  I know what Bill Valeriop thinks.  Here's an old lady with an attic find." And so he came in and looked at it.  And his restorer came in.  They spent hours looking at it.  Hours.  I thought, "Ooh." Then they said, "This is really a good portrait." And by then we had the name of Inman.  Yes, it's probably in -- 
CG:	Henry Inman?
PWG:	Henry Inman.  Then we took it all around to -- with that encouragement, all around.  That's a huge story.  I found seven others.  I think -- 
CG:	There were a whole bunch of them painted, weren't there?
PWG:	Yeah.  By Inman.
CG:	Yeah, I mean it was like taking selfies today -- 
PWG:	Exactly.  Exactly -- 
CG:	Because that was the way you did it.
PWG:	That's right.  And it was such an exciting -- the most exciting was an unknown one called the Montgomery.  The Montgomery Inman. So the last person was a Montgomery on the Main Line.
CG:	And this was again the bishop?
PWG:	Oh, yeah.  All the same -- 
CG:	All of them were alike?
PWG:	Oh, I could show you.  Oh, boy, I -- if you had three hours, I'd give you a big lecture on this stuff.  And no one knew where this was.  So I call up every Montgomery in the Main Line.  And then I get this guy Montgomery, and he said, "Oh, you don't want me.  You want my brother who lives in Walpole, New Hampshire.  He has all the Montgomery stuff." Because that's part of Bishop White's lineage.  And so I call up New Hampshire.  And Mary Lou Montgomery said, "You don't need to look any further.  We have that portrait right here." Not only that, they have Bishop White's -- oh, you'll like this -- sermon case.
CG:	Oh.
PWG:	They have so much stuff.  And they were just sweet and lovely.  So if I had 100 lives to lead, I'd love to see a research time when all the Inmans got together, all seven of them.  Maybe find others.  Because, see, what I think -- this would probably be corroborating -- we have the best one, says the people who know about art.  I think -- 
CG:	That I'd heard.
PWG:	Yeah.
CG:	Frank told me that, I think.
PWG:	I think that's the original.  And -- 
CG:	And the other ones were -- 
PWG:	The copy from it.  Yeah.  There's one in the diocesan office, too.
CG:	Is that an Inman?  You know, I was down there to interview Bishop Gutierrez for this project.  And I didn't look at any of the things.
PWG:	Yeah.
CG:	I just went into his offices, and we chatted.
PWG:	Yeah.
CG:	And so I didn't notice it.  But I've seen the one you've got.  Not live.
PWG:	Yeah.
CG:	But I've seen pictures of it.  What do you think -- 
PWG:	I love this conversation.  Thank you.
CG:	Well -- 
PWG:	It's fun.
CG:	I tend to do these things as conversations.  Of your ministry -- and I'm going to call it a ministry because it's been that.  All of your things are.  What has been the thing that's been the most exciting?
PWG:	Loving Frank.
CG:	And what's been the thing that's been the most difficult?  And I'm not talking about Frank's departure.  I'm talking about -- 
PWG:	No, no, no, no.  Yeah.
CG:	-- when you guys were -- 
PWG:	[Thursday] is three years since he died..
CG:	It is really?
PWG:	Yeah.  Yeah.  Yeah.
CG:	I didn't realize that.
PWG:	Yeah, Thursday is.
CG:	Oh, sh_t.
PWG:	Yeah, that's exactly right.
CG:	We reporters know how to say stuff.
PWG:	As I said, I have lived this thing out of my own experience and heart.  And so I feel things.  I often was frightened in parishes or in dioceses where there was going to be trouble, expected trouble.  Like the acolyte had a gun, you know, because --
CG:	Oh, yeah.  Right.
PWG:	For that kind of thing or -- so -- 
CG:	And in Portugal.
PWG:	Yes.  Oh, God.  So I just -- 
CG:	At various levels.
PWG:	Yeah.  Being afraid for him.  What was the hardest for me?  I don't know.  
CG:	It's the kind of job where there are ups and downs -- 
PWG:	Yeah.
CG:	So what was it like for you knowing that Frank and Gene both had to wear bullet-proof vests at his ordination?
PWG:	Yeah, it was terrifying.  Terrifying.
CG:	As it turned out, it all went along as it should have.  But -- 
PWG:	Yeah.  And it could not have, you know.
CG:	You don't know.
PWG:	Yeah.
CG:	There's a reason why you wear a bullet-proof vest.
PWG:	Yeah.
CG:	So you and your husband were right in the middle of one of the most change-dominated  periods in the Episcopal Church and the Anglican Communion.  In retrospect, are you glad you lived through that?  Not that you didn't live through it.  But that you were able to experience that?  Was it -- does it have any academic fascination to you that this is where we were, this is where we are now?
PWG:	That's a lovely way to put that, Clark.  No, it has no -- no.
CG:	You just lived it at the time.
PWG:	Yeah.  No, it -- if I -- because that would lead me to another question, but I don't know.  What was the most important thing that I thought was accomplished?  It wouldn't be that.
CG:	Would it be the broadening of the clergy?
PWG:	Yeah.  It would have something to do -- I mean that was really important, but I say -- I think -- okay.  This is a little bit -- anyway.  You know, Virginia Seminary is going to have something called the Griswold Fellows.
CG:	Okay.
PWG:	Did you know that?
CG:	No.
PWG:	Yeah.  And I know -- I got a letter from Ian Markam from VTS saying they're just going to start -- he said, "I want this to be part of my legacy." And for me -- you know, I talk so much about Frank.  But it's Frank and me.  It's my love for him.  It's not like I was nothing.  Because I know I wasn't nothing.
CG:	Sure.  Certainly weren't.  Certainly weren't.
PWG:	No, I just am myself.  But, see, one of the reason- -- and this is about Frank, I'm sorry.  But I'm not sorry -- is he knew something in his preaching that I found very exciting.  That it was the next step to where the Church should be going.  It was open.  I could hear it.
CG:	Isn't that what I'm asking you about his time?  Was it a time when there was a future?  It wasn't just like it was 10 years ago.
PWG:	Yeah, yeah.  Yeah, absolutely.  Absolutely.
CG:	I mean that's my impression at the time.
PWG:	Yeah.  Yeah.
CG:	And talking to both you and him and a number of other people who'd been around at that point.  Okay, when you came back to Philadelphia -- got to ask you one sort of controversial question.
PWG:	Uh-oh.  You're trying to think how to say it nicely.
CG:	Frank was the presiding bishop when Charles Bennison was having some difficulties.
PWG:	Mm-hmm.
CG:	And then he was not the presiding bishop anymore.  Katharine [Jefferts Schori] was.  And Charles was put off into -- he was embargoed for a while or whatever the term is.  And then he came back.  And in spite of all the difficulty that he faced, he was always pastoral.  How difficult was it for you guys, who probably were friends, to deal with a situation like that?  That's the horror of management.
PWG:	Mm-hmm.
CG:	Or being the boss.
PWG:	Well, that question really is not for me.
CG:	Okay.
PWG:	Not because I have an answer.  I mean I do know -- I did see Frank talking with him in New York, and I knew it was pretty heavy.
CG:	Yeah.
PWG:	And I understood that Bennison was not following what Frank thought he should do.
CG:	Right.
PWG:	And that's all I knew.
CG:	Okay.  I just didn't know whether it was difficult for you as a person. Did you know Bennison well?
PWG:	No.
CG:	Oh, okay.
PWG:	I didn't know her either.  No.
CG:	Yeah.  Okay.
PWG:	We weren't friends.  I mean we weren't not friends.  But, you know, no.
CG:	Yeah.
PWG:	It was not an issue at all that I was aware of.
CG:	Who do you remember when you were in Philadelphia as clergy -- what do you remember about the bishops?  You said that -- 
PWG:	Ogilby.
CG:	-- Lyman Ogilby was there when you first started.
PWG:	Yeah.
CG:	But then it must've Alan afterward.  It must've been Alan Bartlett afterwards.
PWG:	Now, see, that's where my brain is not -- because then we went to Chicago.  And I think Ogilby was still here.
CG:	Oh, okay.
PWG:	I think that's what it was.  Frank and I were very instrumental in putting on the bicentennial show at the First Bank or Second Bank down -- that was a huge project.  That was wonderful.  
CG:	You didn't -- Lyman was the bishop that you spent most of your time here with -- 
PWG:	Yeah.  Yeah.  I remember Lyman calling us in the rectory.  And it was a Sunday evening.  Oh, Lord.  We were just going wild.  The children were playing, dancing, and -- we'd probably all had wine.  And we had Charles Flood living with us.   And here comes Lyman, and the children are dressed up. It was a mess.  Total mess.  But he was -- he saw how we lived.
CG:	Yeah.
PWG:	It was fun.
CG:	Is there anything that I didn't ask you that you expected me to ask you, that we haven't talked about?
PWG:	Oh, that's a nice thing, too.  No.  No, I -- you see, thank you.  I really have loved so much of it.  It was so much for me.  So if -- we could spend hours talking about all the different projects.
CG:	Oh, sure.
PWG:	But that's not, you know…
CG:	The other thing is we have the opportunity after you've read this, if you say, "Darn it, I forgot to talk about that," we can always go back on and do that.
PWG:	Oh, no, but I could talk about a hundred different things.
CG:	Well, that's all right.
PWG:	No.
CG:	That's all right.  I can turn this off.
PWG:	Okay.  Oh, look,  It's 5:15.
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